Creating a personal oracle
Learning about divination by making your own oracle cards, and then reading with them.
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Welcome.
You are about to embark on a journey into the world of divination.
This may be new to you, or you may already be experienced in working with other Oracles, like
for instance the tarot, or runes or Ogham.
So why would you want to make your own Oracle, when there’s already all these wonderful
resources out there, when you can just go out and buy a deck with a guidebook and get started?
So many reasons…
It may be compelling to work with a more ‘established’ oracle like the Tarot. It has a long
tradition, so much has been written about it, that must mean that it has more depth than
anything you are making yourself, right?
But ask yourself the following question: what, in the end, is the most important: the amount of
meaning a card (or cards) can theoretically hold, or the amount of meaning that you can derive
from it when trying to answer a question? If you make a decision to go to a professional reader,
probably the main reason for doing that is that this person is more experienced than you in
getting information out of the cards, rather than the specific system (s)he uses.
So then, wouldn’t you agree that, if you want to learn how to do divination successfully, it is
somewhat like learning a new language: the more time you spend in practicing, the more you
will be able to understand and articulate complex meanings through its symbolism. (Granted:
some languages may have more complex grammar than others, and a wider vocabulary can
allow for more nuance.)
And so the crucial factor in divination is how well you ‘speak’ the language of your oracle. If you
were to spend 30 years working and learning to understand a specific oracle, even if you are the
only person working with that system, your results would be just as deep as when working with
one of the more established systems. So then why not make our own oracle while we are at it, to
make it more adapted to our personal needs?
Another interesting aspect of working with a personal oracle, is precisely the fact that there is
NO guidebook. Which means that you will have to train your intuition in order to read them, or
come up with a method of interpretation of your own. This makes for a completely different style
of reading than doing things ‘by the book’.
This is what we will explore in this text. Afterwards, you may decide that you prefer to work with
tarot or another existing oracle after all. Still, doing the explorations and exercises that follow
may help you to connect with your cards in deeper ways.
We will be working with 3 different oracles: the Rainbow , the Story Oracle, and the Ogham.
Enjoy your explorations!
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…… Examining your preconceptions ……
you ever stopped to think how the process of divination works exactly, or ‘who’ is
involved in it? It is not our intention to give a definite answer to these questions here
(because to be honest, we don’t know either).
And maybe it doesn’t even matter all that much, as you can get good divination results
regardless of your beliefs (a bit like you do not really need to know how a television
works: as long as you manage to find the ‘on’ button on the remote, you’ll be able to
watch). Still, it can be useful to take a moment to think about this, as it may affect the
design of your oracles, the way you work with them, and the kind of questions you ask.
Here are some things you may want to consider:
Questions
• How does an oracle ‘work’? Or to phrase it differently, who is answering your question
when you do a reading? (just a mirror, subconscious/higher self/spirit guides/…)
• Do you think the meaning is ‘in the cards’ or in your reaction to them? In the second case
you will probably think that the actual cards you draw do not really matter, and that you
would get an equally meaningful answer out of any random set of cards. It can be an
interesting experience to ‘test’ this: using a divination system of your choice, get together
with some friends and decide on a question you want to ask (or maybe simply ask ‘what is
it that I should be aware of in my life now?’). Then, let each person draw two or three cards,
and try to interpret them. Afterwards, switch seats and see what your friends’ cards have to
tell you. Do they have the same message? Or maybe another, equally meaningful one? Or
does it seem as if they apply to your friends situation more than to your own?
• What kinds of questions would you want to ask of your oracle? Do you expect them to
predict the future/give psychological advice/… ?
• How accurate do you expect the answers to be? Do you think this is reasonable to expect?
• Do you expect an oracle to be able/willing to answer questions like ‘What will be the
winning numbers of the lottery?’ or ‘Who should I marry’? Why (not)?
• Put yourself in the place of your Spirit Guide. What kind of questions would you be
(un)willing to answer? Why (not) ?
• Are the meanings set in stone? If the cards ‘predict’ or ‘advise’ something, is it certain that
things will really happen that way?
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…… Materials you may need ……
• A stack of blank index cards is very useful for making a quick first rough draft of an
oracle.
• Drawing paper or a sketchbook
• Colored paper (for the Rainbow oracle)
• a pen or pencil
• art supplies: whatever you like to work with: pencils, paint, …
• a journal: it is a good idea to take notes of your experiences while experimenting with
an oracle. Also when doing a reading, writing down your interpretation can help a lot,
especially when the meaning is not clear right away: writing down your insights allows
you to get back to them at a later time. Also, if you do this regularly, it helps you to
catch meaningful repetitions: maybe a certain card always tends to show up in a
particular type of situation?
• if you have other oracles/tarot cards, they may come in handy at some points (to get
extra inspiration, or just because it is fun to combine different sources)

…… Of the Story and the Storyteller, or why the Ovate needs to be a Bard ……
An Oracle is, in essence, a book of stories. A treasure-house that, upon request, can
reproduce all stories in the world. An oracle is a multitude of voices, a multitude of
colors, a multitude of perspectives that can shed light on a situation when needed.
Hence, your task as a reader is twofold: you need to be able to listen, to ‘hear’ the story
that is presented to you, to talk to all the people that occur in it. This is the task of the
Ovate.
And then of course, you need to be able to tell the Story, which is the task of the bard…
And so the making of the oracle is the story we will tell in this text, along with pointers to
all the tracks that lead off into the forest from it….
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…… Weaving the web ……
We will not try to give an explanation about how divination works. Instead, we will let the
bardic spirit guide us, and turn to story…
We invite you to try the following visualization.

Close your eyes and relax. If you wish, you can perform the light body exercise.
When you feel ready, open your inner eyes. You find yourself in a space that is completely
white, empty, has no apparent boundaries, no clear distinction between above and below.
This is the canvas that lies behind the world.
Somewhere in the distance, you see something floating in mid-air. When you get closer, you
see that it is a grain of sand. As you try to catch it, it expands and you find yourself holding a
handful of earth.
Take some time to examine it. Then ask if you may be shown how this little bit of earth is
connected to the rest of the universe.
As if in response to your questions, you see how silver strings start to emanate from it. Some
of them are connected to the past, to all the plants, animals and, maybe, humans, that once
lived, grew, and eventually died, and whose decayed bodies gave rise to this bit of earth.
Connected to all the mountains of the past, that were ground into nothingness by time, and
of which some tiny remaining grain of sand is now part of the bit of earth you are now
holding. You sense how everything is connected, how that link to the past is not lost, how,
somehow, this little bit of earth holds the memories of all it once was…
In the present, there are connections to you, holding it, to the worm inside the earth, and to a
myriad of other things.
And there are also other strings emanating as well: strings pointing towards the future, to all
the things that may one time be: to all the plants that could possibly grow if they were to be
planted in this little bit of earth. Take some time to marvel at the beauty of this multidimensional web, connecting this world with the dimensions of the past, of the present and
of future possibility, linking the earth with all things connected to it…
Notice how things grow more complicated, as you begin to see similar webs of connection
around all other objects as well, and so on, and so on….
And you realize how you cannot possibly process all of this information, that it is just too
much… And so you call out for Guidance. You call out to the Weaver, and ask if you may be
shown only those connections that are relevant to you.
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You now find yourself at the center of the web, and you see all the strings emanating from
you, in all directions, past, present and future. And before long, you realize that the web
connecting you to the world is no less complicated than the web in its entirety.
You take the handful of earth, which you were still holding, and you spread it out underneath
you, where it forms a patch of solid ground. And you start seeing how the web, which before
was an abstract tangle of lines, is now woven into a landscape, a place where you can walk
around and give meaning to all the things you see.
A wind is blowing around you. You start paying conscious attention to it, and notice how it is
pushing you to walk in a certain direction, how it is not just air, but air consisting of a
multitude of colors and sounds, a melody that is both auditive and visual. The song of the
world around you made visible.
A little bit further down the path, you notice a big tree. You walk towards it. As you get closer,
you become mesmerized by its leaves, which look like a thousand little mirrors, catching the
sunlight and sending it back in different patterns. Close your eyes, and listen… listen to the
song of the leaves as they are rustling in the wind.
Now turn your attention back to the wider landscape. As you scan the horizon, you see other
trees standing, like antennae, silent guardians listening to and singing with the song of the
world.
And then, looking back to the earth under your feet, and the expanse around you, you catch
a glimpse of the web again, and you notice how the trees are focal points, connecting
different parts of the web, and, through their root system, connected to the primal web, and
transmitting and adding to the information that runs through it.
This is Eadha, quaking Aspen, the whispering tree. She has appeared to you when you
asked for guidance.
Turn your attention to the tree in front of you. Bow or kneel before it, as feels appropriate.
Take some time to explain to her who you are, and what your motivations are for making this
journey, tell her that you intend to make a personal oracle. Ask if she wants to help you to
learn to listen to the web and to sing with the songs of the world.
As if in answer to your question, a gust of wind blows and some leaves are blown of the tree.
You manage to catch them, and thank the tree for its gift.
Listen if the tree has other messages for you, or ask further questions if that feels right.
After you have received your answer, give thanks and finish the meditation.

In the coming days, see if you can find a real aspen (or poplar) tree. If you want, you can
bring a gift for the tree, or maybe pour some water. Sit with it for a while, and listen to its
song as the wind is rustling through its leaves. As you look at it, try to imagine how the
colors and songs of the wind are reflected and absorbed by the leaves, and shared with
other trees through its roots.
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Eadha - Aspen: the whispering tree

The adult leaves are nearly round, slightly wider
than long, 2–8 cm (1–3 in) diameter, with a coarsely
toothed margin and a laterally flattened petiole.
The flat petiole allows them to tremble in even
slight breezes, which gave rise to the name
‘quaking aspen’.
Often, what appears to be multiple trees may
actually be just a single tree. Poplars and aspen
form an extensive system of shallow lateral roots,
out of which may sprout new ‘trees’, up to 40
meters away from the parent tree.

When practicing divination, no matter what our personal beliefs are, our intention is
always to learn by connecting to something different than our everyday self, in order to
access a source of deeper wisdom. You may think of this source as Gods or Spirit
Guides, or your own unconscious. (Or simply this little voice inside your head: your
conscience - ever wondered what lies at the source of that?). Or you may be of the
opinion that there is nothing magical about this, that the cards just function as a mirror, a
trigger that reminds you of the answers that deep down you already know but maybe
do not want to acknowledge…
All of these theories have one thing in common, namely that accessing that wisdom
requires a commitment to openness, a preparedness to look further than our everyday
preconceptions. A willingness to trust that an honest question will be answered, too.
This is not always easy, and it can be especially hard when reading for yourself, as often
the times when we are most in need of answers are also the times of greatest confusion.
When we need to face some hard truths but feel vulnerable in facing them (or - things
might be not as bad as we think, but our personal anxiety might make it hard for us to
see the sun behind the clouds)
Hence it is good practice not to rush into a divination, but to take some time first to
become relaxed and grounded. To that end, we will propose some simple rituals and
meditations that you can do before you start a reading, which can help you reach a more
receptive state of mind.
It may also be a good idea to create a small altar, or some other type of dedicated
physical reading space (maybe find a nice reading cloth? ).
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…… Dedication ……
We have set out to make an Oracle Deck, and to learn how to read with it. A first step will
be to state our intentions, and to consecrate our tools, for example by performing the
following ritual.
What you will need
- the tools you wish to consecrate: your journal, your art materials, your empty cards or
sketchbook
- some leaves from an aspen tree (don’t forget to ask permission and leave a return gift
when you collect leaves!).
- a bowl of water or some incense
- whatever else you like to use as decoration
Preparing your space
- use the aspen leaves to mark out the boundaries of a circle (which should be big
enough for you to move around in)
- make a little altar in the center, containing your tools, your water or incense. If you
have personal guides that are of particular importance to you, you may wish to add
some token referring to them.

The ritual
Sit in the center of your circle, before your altar. Close your eyes and relax. If you wish, you
can perform the light body exercise.
Sing the word ‘Eadha’ - using it as a kind of mantra. While doing so, open your eyes and see
how you find yourself at the center of a grove of aspen trees. Right in front of you, you see
the big aspen tree that you encountered during the previous meditation. As you greet it,
you have a distinct feeling that the tree welcomes you, and that it is at its invitation that you
are allowed into this space.
You notice that you are not alone. A hooded figure is approaching you - your guide. Notice
how your altar with your notebook and other tools has appeared inside the grove. Your
guide invites you to pick up your blank cards or sketchbook and approach the tree.
As you kneel before the tree, you hear how it speaks to you.
The art of divination is the art of listening.
May the oracle you are about to make help you with that.
As you hold out your sketchbook to be blessed by the tree, you see how the pages slowly
transform into tree leaves. At the same time, you notice how your own hearing becomes
better, and you start to pick up on subtle sounds, which before you hadn’t noticed.
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You feel a soft wind blowing around you, and you notice how you can somehow ‘see’ it as
well, as a rainbow of very subtle colour variations.
At this point, leave the meditation for a moment to return to your circle in the physical
world. Pick up your sketch-book (and/or empty cards), and say:
I start out with empty space,
Blessed by Eadha, the whispering tree.
I dedicate this canvas to my journey,
Now that I have received ears to Hear,
I dedicate myself to listening.
Use some drops of water from your bowl to bless your sketchbook (and/or empty cards)
Now pick up your pencils or markers or paint. Hold them high up to the wind, and say
Now that I can see your colors,
may these tools help me to sing with your beauty.
Put your pencils back on your altar, and bow before them. Greet their spirits and ask if they
will help you to create beauty. Feel how this time, it is your tools giving their blessing to you,
and not the other way around. Allow this experience to strengthen you to believe more
strongly in your own ability to create art.
Now return to the meditation.
Your altar is still standing at the center, but now your notebook is the only object that
remains on it.
Kneel before it, and visualize how your other tools have become a part of you, how you are
tree, with your branches high up in the wind, full of trembling leaves. Around you, the wind,
with all its colors is whispering ‘I will help you to create your vision’.
Now focus on the ground below, on your roots. Feel how your root system is expanding,
and how it becomes entangled in the roots of the trees around you, and finally merges with
it.
Look around, and see how the air around you starts to change, to feel more dense. Other
human figures are appearing around you, connected to the web in the same way as you
are. Some are like you, fellow travellers from our age, others are from the past, your
ancestors on the path of divination.
You feel how your Guide is standing next to you, explaining how, from the beginning of
time, humans have turned to divination techniques to connect to Spirit, to find answers from
the Otherworld.
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One of these ancestors approaches you, and invites you to join their ranks, to become one
of them, one of those who Listen. Pick up your notebook, and dedicate it to your
explorations, to your adventures in learning this art.
The ancestor places his hand upon your book, and you see how a sign appears on the
cover. This is his gift to you. It is up to you to understand what it means…
(Don’t worry if it is not immediately obvious, you are only starting out on this journey!)
As you give thanks, you see how the scene around you slowly starts to dissolve, and you are
alone in the grove again.
If there are other guides or spirits you wish to invoke to guide you in this exploration, now
would be a good time to ask. Or you may feel called to make an offering in exchange for
the blessings you have received.

When you are done, say your farewells to the grove and when you feel ready, open your
physical eyes.
Close the ritual in your usual way.

In the future, as you practice divination or work on your oracle, you can begin your work
by performing a short meditation, singing the Eadha - mantra, and inviting the aspen
and the ancestors to assist you in your work.
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…… Exploring the expressive power of oracles ……
Have you ever thought about how many words you use in an average conversation? The
average person has a vocabulary of about 15000 words, and the full English language
consists of more that 150000 words.
So how would you express yourself if you suddenly had a much more limited vocabulary
to work with? Do you think it would still be possible to get your meaning across? In all
circumstances? Or might there be situations where you would have to give up and just
decide that whatever you want to say is simply ‘un-sayable’?
Exercise: Make a list of 50 words which you think are absolutely essential for basic
communication. Then, pick a random sentence from a book (for instance, take the very
first book you find, and look at the 3rd sentence of page 73). Now see if you can use
your list of 50 words to somehow communicate the contents of that sentence to another
person. How well do you manage?
This exercise becomes very relevant if you want to design an Oracle of your own. Tarot,
which is probably the most popular divination system at the moment, consists of 78
cards. A set of Ogham sticks has 20 (or sometimes 25) signs, and the Runic (Futhark)
alphabet has 24 signs.
Having such a limited vocabulary will mean that you have to be very careful in your
choice of words to include in your language. It is probably a good idea to go for words
or concepts that are sufficiently versatile (this allows you to ‘cheat’ a bit: if a word can
mean different things in different contexts, you get multiple words for the price of one).
And you may well have to make sacrifices, and accept that some things will be
impossible to say (but then probably, there are certain types of questions you will never
consult an oracle for anyway, like `which flavor of ice-cream is the best’ (everyone knows
chocolate is the answer for that, so why bother asking ;-) ), and so you can leave vanilla
and pistachio out of your list of essential words…
But what then, would you really want to include? How to decide on that? Let’s first note
that most Oracles do cheat: each card usually refers to more than just a single word. For
runes or Ogham, while every sign does indeed refer to a single word, this word then has
a cloud of other meanings associated to it, depending on the context. For tarot, there’s
usually a drawing on every card, which can hold a lot of symbolism, so that maybe it
would be more accurate to think of every card as a character from a story (or even a full
story), rather than just a single word or concept.
So, which words would you include in your own Oracle? Or.. which characters and
stories? Our suggestion is to let this grow organically, by first working for a while with
some very simple oracles, and observe which stories and symbolisms develop from that.
To this end, the first Oracle we present to you will be the Rainbow Oracle.
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…… The rainbow bridge ……
Making this first Oracle is very simple. Each of our cards will simply be a color. You can
either make your cards by using colored paper and cutting out pieces of equal size, or
start from blank index cards, and use paint or pencils to give each of them a color.
Feel free to decide which colors to include, and how many, but we would suggest that
you make at least 10-15 different cards, and that you make the range of colors
sufficiently broad, so that they include at least some lighter and some darker colors
(preferably also black and white), and some cold and warm colors.
Before we explore how to work with these, we offer the following visualization to help
you bond with your cards, and to help you see them as a ‘real’ oracle rather than a
science experiment.
The shell you brought back is your Rainbow Oracle. You should consider it as an aid to
help you look beyond ordinary reality.
Visualization.
Relax, then close your eyes and take a few deep breaths. If you wish you can perform the
Light Body Exercise.
While softly chanting the ‘Eadha’- chant, open your eyes to find yourself in the aspen tree
grove that we explored in earlier meditations. Take a moment to connect to the trees
around you, and to greet any Ancestors or Guides that might be around. One of them may
want to accompany you on this journey.
It is early evening. The air feels crisp and cool. A rain shower has just passed and the sun is
coming out again. You see a path leading out between the trees, and you decide to follow
it.
The path brings you to the edge of a lake, flanked by mountaintops. A small rowing boat is
tied to a pole and seems to be waiting for you. As you look around, you see how the sky
seems to be divided in two halves: on one side, the clouds are already dissolving, and you
see the sun shining through the clouds, and there’s even some patches of blue sky. And yet,
not so far away, the storm is not yet over, and the rain is still pouring down.
You notice how a beautiful rainbow has formed over the lake. One end of it seems to have
its base right between two mountains, at the other side of the lake. You wonder if you could
maybe reach that place. Don’t the stories tell us that there is gold to be found at the
beginning of the rainbow?
You hear the voice of your guide, who is standing next to you. He/she tells of how the
rainbow is a bridge built by the gods to connect this world to the Otherworlds. But, just like
we can only truly become wise if we acknowledge both the darkness and the light, it is only
visible at the times between sunshine and rain.

12

You ask if it would be possible for you to reach its base. Your guide smiles at you. ‘What is it
that you want to find there? You could certainly try. With that, he invites you to step into the
boat and start rowing.
And so you row towards the middle of the lake. You get closer to the mountains, but the
rainbow itself seems unreacheable. A voice whispers. ‘Look differently’.
When you look closer, you see that the scene with the rainbow and the mountains looks like
a painting, a canvas that forms the background to this ordinary reality. LIke a postcard that
allows you a glimpse of a different world.
But, if you are willing to look, to think differently, you can step outside this world and inside
the canvas. You state your intention:
I leave behind my preconceptions
I am open to learning
I am willing to trust.
After you have made this statement, you find that you can now navigate with your boat
inside the postcard-reality, and soon you find the place where the base of the rainbow hits
the water. You have now reached the bridge, the place ‘between the worlds’.
Spend some time exploring this place and interacting with it. Can you climb the rainbow?
Where do you think it will lead you?
You spot a glimpse of sparkling light coming from the shallow waters near the base of the
rainbow. You see a shell lying there. An ordinary looking, black shell. You pick it up and
examine it more closely. As you open the shell, you see how all the colors of the rainbow
emanate from it (by the reflection of the sunlight on the mother of pearl lining. )
This is your key to this place. Every time you open it, it will bring you to the beginning of the
rainbow. Give thanks for this present, and say goodbye for now. You may be coming back to
this place.
Follow the same route back to your grove. Find a special place in your grove to put the shell
(Maybe there is a pool of water nearby where you can put it?). Thank your guide for
showing you the way, and finish the meditation.

If you wish you can formalize the link by taking your deck outside at a time when there is
a visible rainbow, and ask the spirits of the rainbow (and Who-ever else you want to
include in this) to bless your deck and help you to work with it.
And now you will need to learn to work with your oracle, and learn to understand its
language…
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…… Speaking the Oracle ……
When learning a new language, it is always good to learn to work with it in an active way.
That is, you shouldn’t purely focus on trying to understand it, but learn to speak it as
well. This is true for real-world languages, and it holds to some extend for Oracles as
well.
And so, for this first exercise we will be reversing the roles from the usual: here you will
play the role of your own Spirit Guide, and try to use the Rainbow Oracle to answer
questions. This should help to give you a more intuitive feel of the way you respond to
the colour cards, and what meanings they may carry for you.
In the box below are some questions for you to work with.
First, think of a reasonable answer to each question (don’t worry too much about
whether the answer is ‘right’, but rather, try to imagine, if this were you asking the
question, what kind of answer you would find useful to receive. )
If the particular question feels relevant to you personally, you can try to find an answer
that works for your particular situation, otherwise just write down an answer that
somebody else in that situation might find helpful.
Next, translate your answers into ‘color-speak’, using your color-cards. Try to answer as
accurately as possible, by picking one or more cards from the Oracle. You have to give
‘some’ answer, even when it may seem impossible to do so.

Sample questions
• What is the color of the wall in front of you?
(What kind of answer would you give if you don’t happen to have a card in that exact color?)
• What will the weather be like tomorrow?
• Which country will win the most medals at the next Olympic Games?
• I am considering to do …… What are the pros and cons?
• Should I take that job offer?
• When will I finally meet Prince Charming?
• What is an important life lesson that I need to be aware of at this point in my life?
•…
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Now, make a list of the different strategies you used in formulating your answers. For
example, you might have
- used a color to refer to a certain emotion
- tried to describe a scene by listing the main colors of the scenery
- invoked a memory by trying to refer to a specific object that was significant to you at
that time
- referred to an object that can encode your answer in a symbolic way
- …
Now put yourself in the position of the person asking the question, and have a look at
the answers you gave. If you would have received those cards, do you think you would
have been able to deduce the answer your spirit guide wanted to communicate to you?
- which were the answers that were easy to understand?
- which where there answers where, with some out of-the-box-thinking, you would have
come to the right conclusion?
- which answers would you have misunderstood?
It is likely that you have come to the conclusion that at least part of your answers would
be impossible to understand. We will come back to this issue later, and discuss how
intuition and ‘that little voice in your head’ may help to steer you in the right direction
when trying to interpret messages.
Still, you will probably agree that, in order for your cards to function as an oracle (that is,
with a sufficiently wide expressive range), you will need to allow each card to carry more
than a single meaning (i.e., for instance green might, depending on the situation, need
to mean ‘yes’, or ‘go out in nature more’, or ‘spring’, or…).
We will give examples of actual readings further down, to show you how you can deal
with this ambiguity.
As a first step in the learning process, you may want to spend some time meditating on
each of your cards. In jour journal, dedicate a page to each color. Write down your
spontaneous associations. What are the emotions, objects, memories,… that each color
evokes in you?
As a second step, you can, if you wish, compare this to other people’s opinions. On the
internet, you can find myriads of lists regarding colors and their meanings. Compare to
your own personal associations. What feels right, what feels wrong? Why?
Remember, YOU are in charge here! This is not a test to see whether you are doing it
right. This is YOUR oracle, so your associations are, by definition, correct ones. (The only
thing to remember here is that your lists will probably never be complete, and that you
will need to remain open to future insights.)
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…… Intermezzo: asking questions ……
Before trying to do actual readings with our Rainbow oracle, let’s pause a moment to
consider the subject of asking questions.
First of all, what kind of questions can you ask of an oracle? Opinions may differ on this
one, depending on how you think an oracle works. One theory is that an oracle
functions as a mirror, as some kind of Rorschach test that will help you see the things
which deep down, you already know. If this is true, this would imply that the only
sensible questions to ask are ones which you should be able to answer on your own,
where you just need the cards to help trigger an emotional response.
On the other hand, if there actually is somebody or something on the other side that
answers your questions, or if the cards somehow manage to capture some underlying
reality (like the leaves of the trees catch the winds, or a spider can feel the vibrations in
its web), then in theory, there are no real limitations concerning the types of questions
you can ask. You could try to ask for advice about stuff going on in your personal life, but
it might also be fun to ask about more philosophical topics.
For the sake of the argument, let us assume that in theory, the cards could tell you
anything you might want to know about. That still leaves the following important
question open: while you may be able to ask about anything, but what kind of questions
SHOULD you ask?
Do you always really WANT to know the answer, or is it sometimes maybe better to
preserve the mystery?
Are you prepared to accept that your Guides may sometimes deliberately give you an
ambiguous answer (for reasons only known to them - maybe they think it will be more
useful for you to figure things out for yourself? )

Deliberate ambiguity?
Ambiguity in interpretation is a well-known problem, which already existed with the famous
Oracles in ancient Greece. For example, there is a story about Croesus, king of Lydia, who
consulted the Oracle of Delphi to ask whether it would be a good idea to try to conquer
Persia. The answer he received was. ‘If you cross the river, a great empire will be destroyed.’
Convinced that this was a favorable answer, the king went to war. However, the empire which
he ended up destroying was his own…
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Also consider the following intriguing reading (using the Wildwood Tarot), where the question
was whether Christians and Muslims do worship the same God.
A possible interpretation of the cards is that the woman sitting with the dead warrior
represents Mary mourning over the body of Jesus, and that the Hooded figure in the other
card might represent Muhammed.
Each of the cards has a tree in the background,
which we could take to represent Deity. But does
this mean we are looking at the same tree in
both cases? One of the trees is bigger and has
more green leaves. Does this have any
significance? Does this point to it being a
different tree, or merely a more developed
version of the same tree?
What is your interpretation of these cards?

The two examples above also point to another issue you may want to consider: if you
ask a question, do you think you will be able to objectively interpret the answer? If you
look at the example from ancient Greece with the benefit of hindsight, it is obvious what
the Oracle meant to say. But would you have been able to interpret this correctly at the
tame of asking?
People tend to turn to oracles mostly for emotionally loaded questions. This can make it
very hard to look beyond those interpretations that seem to confirm your personal
suspicions or hopes…

Often, finding the right question to ask already gives you half of the answer…
A very important part of a reading is finding the right question to ask. To illustrate this
point, try to imagine the following situation (which probably happened to most of us at
least once or twice).
You’re a student, listening to your professor giving a lecture. It’s a rather difficult topic,
and you have absolutely no idea what he’s talking about, he might just as well be
speaking Chinese… At the end of the lecture, he asks ‘are there any questions?’
Do you think you would be able to ask a meaningful question in that situation? If you
really haven’t got a clue what the lecture was supposed to be about, then probably not.
(Unless it would be something like ‘could you please start over from the beginning’,
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which is of course not very helpful). To be able to ask a good question, you have to be
able to identify which parts you understand, and where exactly you get stuck. After
you’ve had more time to look at the course material, you’ll probably be able to say ‘well,
I understand statement A and statement B, but I really do not see why A could possibly
cause B…
Most likely, this is not really the type of question you’ll be wanting to ask from your
oracle (but wouldn’t it be mighty convenient if an oracle could solve your math
problems for you…). Still, similar principles do apply: to ask a helpful question, you first
have to clarify for yourself where you stand, and what it is you need answers about.
The psychological equivalent to the lecture example could be something like this: you
feel generally depressed and you don’t really understand why, and someone asks ‘How
can I help you?’ If you haven’t got a clue what your problem is, what are you going to
say? If you turn to an oracle at such a moment, your question will probably be some
variation on
Help me get out of this mess!
The problem with that question is that it is very vague, and that if you ask a vague
answer, you may well get a vague answer in return. Or, you might get a very precise
answer, but interpreting it correctly might be very hard to do.
Remember the exercise where you had to take the role of the spirit guide, and answer
questions using the Color Oracle: Even if you know a good answer, how are you going
to guarantee the querent gets your point if (s)he simply asks ‘help’?
But obviously, sometimes you will simply have to admit you are clueless, and there is
absolutely nothing wrong with that: sometimes a situation just leaves us flabbergasted.
In such a case you could consider asking for help in asking the right question.
It’s probably a good idea in general to ask your oracle to help you understand what the
issue is, even when you think you already know. For you may be focussing your attention
on symptoms, rather than addressing the core issue. This is why many spreads include a
position for ‘the situation’. When interpreting this position, you can then contrast this
card with what you thought the issue to be, and see how this differs from your point of
view.
Whatever the case, make sure to be aware what you ask, and to remember the question,
because otherwise the answer might make no sense to you. (The same is true in real life:
if you for example ask someone a yes/no question, and they reply with yes but you
cannot remember what you asked, you will be none the wiser…)
On the next page, you can find a suggestion for a short ritual you may want to do before
a reading. This can help you with the process of posing your question.
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Ritual: asking your question
Seat yourself in front of your altar, or the place where you will be performing the reading.
Close your eyes, take a few deep breaths to calm yourself. Sing the word ‘Eadha’ while you
visualize the Aspen Grove appearing around you.
Greet the trees around you, and become aware of their rustling leaves and the way their
roots are connected.
While holding your cards, state your intention to do a reading, and invite your guides to
help you with the process. (You may also wish to call on Ancestors or Gods, if so, then now
would be a good time.)
When you look (with your inner eyes) at yourself sitting inside the grove, you notice that you
are holding the Rainbow Shell (the one you found when visiting the Rainbow Bridge.)
As you open it, you see a distorted image of yourself reflected through the mother of pearl
lining. Look at that image. This is your core self staring back at you. As you look into each
others eyes, you feel yourself becoming very calm and quiet.
Sit in silence for a few minutes, thinking loosely on your issue. Do not force anything. Allow
thoughts or images to come up spontaneously (if everyday thoughts about doing the
dishes or your grocery list appear, then gently push them away.)
Why are you here? What do you need advice on?
Try to formulate your question. Take all the time you need.
When you are ready, hold your cards before you (and, inside the grove, concentrate on the
rainbow shell), and carefully state your question.
My question is ….. Will you help me answer this?
While still focussing on your question, shuffle your cards and deal. (We will say a bit more
about spreads and such further down.)
Try to interpret the cards (We will give examples of readings further down.)
When you are done, take a moment to thank your cards and your Spirit guides (and the
trees) for their assistance.

Of course, sometimes you will just want a quick word of advice, or just a confirmation of
a hunch or some other quick reading. In such cases simply taking a moment to
concentrate on your questions and calling on your guide will do. The above version is
intended for those situations when you are a bit out of sorts and need to give yourself
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the time to regroup and become sufficiently focused and calm to be able to formulate a
question and interpret the answer without getting stuck in your own fears and
confusions.

…… On dealing cards and Spread positions ……
Many books on divination will include a selection of ‘Spreads’. Basically, what these are,
are suggestions of questions that you might be interested in asking of your Oracle.
Usually these are nicely divided into a number of subquestions (called ‘positions’) which
should be answered by drawing a single card for each question.
These can be very useful if you are not so sure which question to ask, or if you want a
general overview of where you stand, without really feeling the need to ask a specific
question. (Or maybe you feel that they are a good fit for the thing you want to learn
about.) Classical examples include the Celtic Cross spread, or three-card spreads with
positions like ‘Past-Present-future’ and ‘Situation-What to do-What to avoid’.
We won’t be going into detail about these here (there are whole books written about
them after all…), but they can be a useful source of inspiration. Or you may want to try to
design your own?
Because spreads are used so often, many people seem to think that they are
‘mandatory’, and that using a spread is ‘the way divination with cards works’. What we
would like to do here is point out that there are other possibilities as well, and that using
a spread can sometimes have its disadvantages.
A problem with spreads is that they can introduce a certain rigidity in your reading,
because you have to decide in advance how the advice you receive will be structured,
and which are the relevant subquestions to answer.
Have you ever struggled with filling out a form where you had to give answers to a
million stupid questions, where you felt that it would just be so much more efficient if
you could simply be given a bit of white space to tell your story the way ‘you want’? Now
think back of the ‘talking using cards’ exercise and imagine that the person asking the
question would force you to answer in a certain way, where you are only allowed a
single card for each subquestion. Do you think that would always work?
An interesting compromise between a spread and a totally free reading might be to
work with spread positions, but allow for multiple cards to appear on each location. To
decide how many cards to draw, you can just go with your intuition, draw the number of
cards that ‘feels’ right, or maybe use a single card as your default draw, but if a second
or third card pops out while drawing, then also include those.
Or you might go for a completely ‘free’ reading, where there are no meanings prespecified for each position. Note that there is absolutely nothing revolutionary about
this: in fact, this is the way the Tarot de Marseille is usually read: by drawing three cards,
and then looking at the story that can be derived from this combination of cards. (And
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did you ever consider things like tea-leaf reading? Do you think spreads would make
sense with such a technique?)
It can also be nice to draw a single card from a different oracle to represent the overarching energy of the reading, or maybe draw extra clarifier cards to deepen the
meaning for certain parts of the reading.
But enough talk, let’s do some example readings now!

…… Reading with the rainbow ……
The first deck we will work with is the one you have already made: your Color Oracle (or
if you wish, you can call it the Rainbow Bridge).
At this moment, there are no fixed meanings attached to each of the cards. As we
explored (by trying to talk with the cards), this means that the meaning for each card can
vary widely, depending on the question asked, and on the way you associate meaning
to each color. This means that there is a lot of room for ambiguity, and that the same
cards could possibly mean lots of different things.
This is where you will have to learn to trust your intuition.
As a first example, consider the following past-present-future reading:

Sample reading: Past-Present Future - Part 1
Consider the following cards:
PAST - green
PRESENT - brown
FUTURE - black
Note that we have not specified a question for this reading (and in this we are ignoring our
own previous advice). This is because we want to illustrate that the same cards can have very
different potential interpretations. When doing this type of reading for yourself, it is best to
at least consider what area of your life you are asking advice on, as this will help with
interpretation.
A very pessimistic reading of the above cards would be that things were going well in the
past (green shoots), but you are in trouble now (brown, withering leafs), and the future will
bring nothing but misery (black = absence of light).
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This is possibly the most pessimistic interpretation you can give of the cards drawn.
Does this mean it is the right one? Remember, we are going purely by intuition here, so
you have to make sure that your intuition is as reliable as possible.
This is precisely why you have to make sure (especially when reading for yourself), that
you are in a reasonably calm and objective state of mind before starting a reading, as
otherwise it is probable that all you will see is confirmation of what you were already
convinced of. (In this case: that your future is going to bring nothing but misery.)
If you are not sure that you are being objective (for example, you may be flabbergasted
because something bad just happened to you), it is best to stop, thank your cards for
the message, put them on display somewhere (maybe on your altar?), back off and
come back for the reading at some later time. You may find that some idea comes up
spontaneously at some point during the day, even while you are doing something else.)
So let's now go back to the same cards, and show that they allow for completely
different interpretations as well. It is quite likely that the card have a more useful
message for you than the above, you just need to give yourself a chance to see it!
Sample reading: Past-Present Future - Part 2
As you lay out the cards, try to do this in a mindful way, paying attention to the
spontaneous associations to the colors that come up when you gaze at each card.
(You don’t have to connect this with the spread positions yet, this will be the next
step.) For example, coming back to the same reading we did before, the following
might have been the first ideas that flash through your head:
PAST

green

‘The grass is always greener on the other side of the
river’

PRESENT

brown

A memory of your childhood self making a figure out of
a chunk of clay. The result is not perfect, but at least
everybody can recognize it as a bunny.

FUTURE

black

An image of a blackboard and a piece of chalk

Now this reads more like insight in how you are doing while learning a new skill (like
maybe the divination you are trying to learn at this point?)
In this version, the past could be seen as a period where you were still trying to find
your way, going from teacher to teacher, but always finding something to be
missing. Or it could indicate some type of jealousy (green!), where it feels to you as
if others are getting better opportunities than you do.
However, there is hope, for the brown card for the present shows that you are now
realizing that learning is an active process. You don’t have to be perfect just yet, but
actually doing something will earn you some experiences you would never have by
just sitting around and looking at how other people are doing.
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For now, you should focus on the process (and try to have some fun while at it).
The future card then promises that if you persevere, you will master the skill (and
maybe one day you will be able to teach others).
It is possible that you get further confirmation of your intuition by further
associations to the colors you make during interpretation. (For instance, you may
realize that a black belt represents mastery in sports like karate.) Try to pay attention
to such hunches!

The above example may leave you a bit bewildered. If at this moment, you are
wondering how on earth you are ever going to manage to get that much information
out of a simple bunch of colors, don’t worry! Intuition is something that you need to
train. So give yourself time, and don’t beat yourself up if useful associations don’t come
up right away.
Here are some things you can try:
Put your cards on display, somewhere where you will see them regularly. For instance, if
you have an altar, you could put them there. (And if you don’t, why not create one? Find
some colorful decorations that remind you of a rainbow, add some twigs of an aspen
tree, and create a sacred space where you can put your cards.)
Now, over the next few days, pay attention. While going for a walk, see if you can spot
objects in the colors of the cards you drew. Or take a picture book and leaf through it,
watch a movie, whatever you think may help you generate associations. Just be mindful.
Also, never discount the unexpected, like when you suddenly get very conscious of the
fact that this egg you are cooking for breakfast has a yellow ball at its center.
Are there things that particularly draw your attention? If yes, reflect on what they mean
to you (again, it’s ok if you cannot come up with some spectacular insights right away!)
Get creative. Did you make some associations for each of your colors? Now get out your
notebook out and start doodling.
Draw the objects you associate with each color. If there are multiple objects, consider
how they are related. You could try to make a single drawing that combines all of your
objects. Or, if you are more of a verbal rather than a visual person, try to make up a story
that combines your objects.
You can do the same for the full spread, or for any combination of cards that feels
meaningful. When doing this, it might be a good idea to use the colors of your cards in
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your drawing, so that you can see the relationships between the different cards in your
spread.
While doing all of this, keep paying close attention to your intuition. If a crazy-seeming
idea or association suddenly pops up, use it or at least write it down. It is often in these
types of hunches that you can find the deepest meanings.
Either during or after this process, refer back to your question. What can your drawing or
story teach you? Write down your interpretation. Don’t worry if your first few sentences
are a bit incoherent. Just write down all links between your question and your drawings
that occur to you. (Again, you can do this right away, or first take some time to let this
linger in the back of your head until something ‘clicks’.)
But it is important that you try to keep some kind of written record for later reference:
sometimes it takes time for something to make sense, or it may be that during a later
reading (which may well be about a seemingly unrelated topic), that some meaning
comes up which can shed further light on an earlier reading.
And especially in the beginning, don’t be discouraged if some things don’t seem to
make all that much sense right away. After all, you are trying to learn a new language!
Below are some more examples, where we have made use of these techniques. These
are excerpts from a bigger spread, where we drew (multiple) cards for each of the four
elements, i.e. representing the material, mental, energetic and emotional aspects of a
situation.

Sample reading: Water: emotional aspects
dark blue - light grey - pale yellow
What might these colours represent?
For instance, they might remind you of
the moon in the night sky. Doodling a
bit around this idea, we could come up
with a picture like this, showing how the
light of the sun is reflected by the
moon.
The dark background colour reminds us that the moon is most visible at night. So
maybe, the question these cards ask you to ponder is: what conditions need to be
fulfilled for the moon to be able to shine? How do you find the necessary emotional
balance necessary to go out in the world and be true to yourself?

24

The grey card represents You (or maybe your subconscious, if you take that
traditional association of the moon into account), and your need for balance
between darkness and light.
The dark may then represents your quiet time, when you are alone and have a
chance to regroup after a long and tiring day. (Or, if you are a different type of
person, this could equally well refer to night-time parties and getting together with
friends. )
Either way, this card is reminding you to make sure you allow yourself sufficient time
to do things that emotionally sustain you. Only then will you be able to shine.
The yellow card can refer to both the light of the sun and the moon, and possibly
also to how they are related. For no matter how important the quiet of the night may
be to you, you are not an Island. You will need to go out in the world, even if that
sometimes means conflict. For it is those experience from which you learn (i.e. their
light will ultimately become the light you will reflect out into the world)
The second example shows how deeper connections may show up when you combine
information from an earlier reading with insights from later ones.

Sample reading: Air: mental aspects
brown - white
The first association that came up here was that these are the colors of a book:
brown cover, white pages. As with the previous example, we can then start thinking
what the message from the individual colors might be here.
Brown is the color of the cover, which may stand for the need to protect something.
On the other hand, brown is also the color of earth, of the foundation which may
allow something new to grow.
White is the color of the leaves. What kind of book would this be? An empty
notebook, waiting for your ideas, or some ancient tome like the bible, whose
content is treated with the greatest respect?
Exercise: how would you interpret these cards? What message might they hold that
relates to the mind and learning?
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An interesting twist occurred a few days later, both confirming and deepening the
previous interpretation.
The question of the new reading was ‘How do I relate to Tradition?’, for which the
Fox card was drawn (from the Druid Animal Oracle).
When looking at this card, the first thing that struck me was the significance of
brown and white here, which reminded me of my earlier ‘air’ reading.

The fox (brown fur) is a predator who
likes to hunt sheep (white). The sheep,
and hence the colour white, could be
seen as representing tradition. In this
view, tradition is sustaining us (sheep
give us wool, milk and meat).
However, there is also a price, as sheep
need pastures to graze (where the
landscape will after a time become
quite boring, as the grazing will make it
hard for plants other than grass to grow
there.)

Hence the importance of the fox as a challenger of tradition (and through this
challenge, keeping it alive and fresh, as the dawning (white) sun on the horizon may
indicate.) Also note that even the fox itself is not completely separate from tradition:
he has white ears, indicating that everything he hears, and the opinions he forms
based on that, are ultimately shaped by the tradition he lives in. And also note the
river, which is covered in a (white) sheet of ice, allowing the fox to go places which
would have been out of reach otherwise.
Exercise: Do you agree with this reading? How do you feel it relates to the previous
one? Would you attribute the same meaning to brown and white in both cases?

This example also shows how you should not feel limited to working with a single
oracle: often you can get quite interesting results by working with combinations. It also
illustrates that, as your sensibility towards meaningful colors grows, paying attention to
their messages can help you deepen your interpretations.
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…… On the role of intuition in divination ……
It would be quite understandable if, at this point you are asking yourself questions like

But now I am just making stuff up, right? How is that divination?

Are you making things up? Maybe you are. But how is that a problem exactly?
The central concept of Druidry is Awen, Flowing Spirit, Inspiration. But what is this
exactly? Have you ever wondered where this inspiration comes from?
An experience of Awen can feel like standing in a stream, where you are no more than
the vessel, manifesting that which flows through you. And so maybe that is how you
should think of divination: as a conscious wading out into the flow of Awen, and inviting
it to speak through you.
This is what we have constantly been encouraging: divination is more than looking at
your cards, it also means connecting to your intuition, inviting in hunches, LISTENING.
You are asking the universe to speak to you, to send you some signs that will help you
understand your situation. These can take many forms. The color cards you drew are just
the first rough maps guiding you towards your answer. Maybe the object in a significant
color, or that strange hunch was the actual sign, where you just needed the color card to
help you see it?
And maybe you should see the process of reading as a cooperation of ‘outside sources’
with your subconscious and your everyday self. It is the combination and interaction
between all of these that bring you the insights you seek.
Mindfulness, sitting with your problem in a less self-conscious way (because you are
allowing the creative process to distract you from that) may allow suppressed emotions
to surface. Let them. They are an important part of the answer that you seek
And in the end, if you learned something useful, does it really matter what the source
was?

And so now your task is to continue playing with your cards. Ask them lots of questions
(both serious and silly), and try to interpret the answers.
We will give some further techniques that can help with interpretation when discussing
our second oracle: Story.
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…… Stories as Oracles ……
Many of the old stories have multiple layers of meanings. As they originated in an oral
culture, they often served as a mnemonic, where even the tiniest little detail was
significant, and pointed towards deeper truths. A possible way to access all of this
information is by turning such a story into an Oracle, and asking it what it has to teach
you.
In this section, we will demonstrate how this can be done.
The example we will work with here is the story of Cerridwen and Taliesin (a story that
should be rather familiar to anyone who wants to call themselves a Druid :-) ), but we
would like to encourage you to experiment with other stories as well! The main criterion
is that the story of your choice should be able to trigger your intuition, and so working
with your favorite story is probably a good bet (there must be some reason it is your
favorite after all - what emotions does it stir within you?) Or… you could even write a
story of your own and work with that.
When you have chosen your story, make sure you know it well. If it has been a while
since you last heard or read it, then go and refresh your memory first. Take your time,
and pay close attention to all details, no matter how insignificant they may appear at first
(details about the appearance or color of specific objects, descriptions of surroundings,
names, animals,…)
The next step is to make contact with the Spirit of the Story, telling it of your intention
and asking it to help you get deeper into the story. A good way to do this, is by doing a
dedication ritual like this:
The ritual
Gather the materials you will use for the creation of your Oracle (paper, a pen or pencils, …)
If you wish, you can create an altar that includes some items that are important in your story
(for instance, for the Cerridwen and Taliesin story, that might be a cauldron, a grain of
wheat, pictures of the animals occurring in the story,…)
Open the ritual in your preferred way. (You could use the suggestions given in earlier
sections, and work in the grove of Eadha, or work within your own personal Sacred grove.)
When entering the Grove, you find that Brighid, goddess of the bardic arts, is awaiting you.
Greet her, and tell her why you have come. Tell her which story you would like to work with,
and ask if she can help you to contact the Spirit of the Story.
You can also ask her to bless your working materials if you want. To do this, prepare a

28

bowl of water, ask Brighid to bless the water and then sprinkle some drops over your
pencils.
When returning to the inner Grove after doing this, you will find that an extra person has
appeared, who will guide you through the story (Who is this person? Do you recognize him/
her? Maybe it is one of the characters from your story?). Explain that you want to use the
story as an oracle, and that you are open to receive whatever it has to teach you. Pay close
attention to anything your guide may want to give or tell or show you at this point.
As (s)he beckons you to follow, you notice how a strange light has appeared around one of
the trees in the grove. As you move closer, you feel how the air has a mysterious,
shimmering quality. As you touch the trunk of the tree, you find that it is, in fact, a doorway.
Encouraged by your guide, you step through, and find yourself in a dark space. Slowly, the
darkness subsides, and you find yourself in a filmset-like situation, where you can walk
through the story, and when you wish, take some time to listen in on specific scenes, or pick
up objects that seem significant.
It may well be that some of these scenes are not part of the ‘official version’ of the story, but
that does not mean that they are less important. If you want the story to teach you, you have
to treat it as a living entity, which goes way beyond the static written version. And always
remember that your guide is there to help you, and that you can ask for further explanations
and clarifications if you need them.
For instance, when you work with the Story of Cerridwen and Taliesin, one of the first scenes
you encounter could be a domestic dispute between Cerridwen and her husband, Tegid
Foel, where they argue about how to solve the ‘problem’ of Afagddu, with Cerridwen being
the over-concerned mother, and Tegid Foel trying to convince her that she is over-reacting,
that she is focussing to much on her own fears, and that she is not seeing all the many
talents the boy DOES possess, that he will find his way in the world if she would just let
him…
While listening in on this conversation, you look over your shoulder, where you see a
sobbing Afagddu sitting in a corner, with his sister Creirfyw trying to console him. You move
over to hear more….
…..
Take plenty of time for this process. It may be that there is just too much information to
process in a single session, but know that you can always come back here to learn more.
When you are done, take your notebook and make a list of all the items, people, …, and
maybe scenes that you feel are important. Some of these may be very minor details, but the
very fact that you remember them, means that they are probably in some way significant, so
make sure to write these down as well.
Give thanks to your guide, and say farewell for now. We will return to this place… Close the
ceremony in your own way. (Did you remember to thank Brighid?)
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Now make the cards. Take out your notebook and look at the list you made. The items in
your list will become the topics of your cards. For the Taliesin story, you may want to
include at least the following items:
Cerridwen - Tegid Foel - Creirfyw - Afagddu- -Gwion Bach - Morda - Taliesin Hare - Greyhound - Otter - Salmon - Wren - Hawk - Grain of Wheat - Hen Cauldron - Corracle - Womb - 3 drops - Salmon weir - Garanhir - Poison - Horses - Herbs
And by all means, feel free to include more (or leave out any of the above suggestions if
you do not think they are significant).
Depending on your own proficiency as an artist (and the amount of time you want to
spend on this experiment), you can make the card design as simple or as complicated
as you want. It may be a good idea to start out by making a quick draft version of each
card first, giving the Oracle time to develop before you spend too much time
embellishing each card. If you decide you really like your oracle, you can go for a fancy
version later if you wish. For instance, you could start out in the following way:
For each card, write down its name, then take a moment to think what might be the
lesson of the card. Be spontaneous here, divination is all about training your intuition, so
go with the first thing that comes to mind. Let your unconscious take the lead: if, when
confronted with a name, there is a meaning which your ‘thinking mind’ reasons to be the
right one, but there is another more out-of-the box meaning that pops up
spontaneously, then go for the second one. Use this idea to decorate the card, either by
making a small sketch, or by writing down some keyword(s) or sentence, or any
combination thereof.
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When your deck (or the first draft version) is finished, the next step is to say hello and
get to know it. (You now have created the building blocks of your ‘language’, now you
can start to learn how to listen to it.)
Another way to think of this is as follows: if you were to think of your cards as
representing a group of ‘people’, then you are now at the stage where you have only just
met. That is, they told you their names, and if you would meet them on the street, you
would recognize their faces (if you are anything like me, chances are that you would
have to ask for their name again, though :-) ). You may also have formed a first
impression about their character, although that knowledge is still pretty superficial (how
well can you really know a person after a five-minute date?)
If you want to form a closer personal relationship, you will have to spend time with your
cards, and chat…
Let us start by asking this oracle a simple introductory question, like for instance:
‘what are you here to teach me?’
Focus on this question, while you shuffle your deck. When the moment feels right, draw
a card. Look at the card you created, and the image/text you put on it. See if this answer
makes sense to you. Try not to think about it too analytically, but follow your intuition. It
may help to perform the following meditation.

Meditation - asking for guidance and clarification
Close your eyes, take a few deep breaths to calm yourself. Sing the word ‘Eadha’ while you
visualize the Aspen Grove appearing around you. Greet the trees around you, and become
aware of their rustling leaves and the way their roots are connected.
Ask to be guided in understanding the answer to your question better.
See how a pathway opens up.
When you follow it, it brings you to a scene (or scenes) in the story that represent your
chosen card(s). Your guide is waiting for you there, to answer any questions you may have.
Take time to explore the scene, and try to understand what it can teach you at this time. If
you feel like exploring other parts of the story as well, feel free to do so. Try to understand
how these are related to the scenes on your cards and the question you asked.
If you’re not certain, ask for clarification.
When you are done, give thanks for the guidance you have received. Then, return to the
grove and end the meditation.
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Here is an example of how this little journey can help with interpretation:

Sample reading: What are you here to teach me?
the Salmon Weir
When doing the meditation suggested above, the following scene might appear.
Following the pathway out of the grove, you arrive at the river bank. A man is standing next
to you, staring at the seemingly empty salmon weir. You can see a shine of disappointment
in his gaze. You can here him thinking: ‘Why is there no fish?’
`What does this scene want to teach me?’, you ask.
At that very moment, you see how the man is squinting his eyes and starts looking at the
net once more, more intently. He bends forward and picks up some small bundle that got
been caught in a corner of the catch, almost hidden from view. When he opened it, a bright
light shone from within the bundle, coming from the forehead of the child that was inside.
The man now starts smiling in delight, and carries the bundle home with him, taking great
care to keep it safe.
So what is the message from this? What can this teach you about the practice of divination?
The man came to the riverbank expecting to find fish, and was disappointed when there was
none. By focusing on his disappointment, he almost missed the real gift…
Ask yourself: why do you ask a question of an oracle? Is it merely to have the answer that
you are convinced you already know confirmed? Are you prepared to really listen what the
oracle has to tell you, even when that may not always be something you like to hear? This is
what this card wants to remind us of…

You can do similar meditations to get to know the other cards of your deck better. You
don’t always have to have a specific question, simply state your intention to learn more
about a specific card.
If you decide to make a ‘proper’, more artistic version of this deck, it might be a good
idea to do a meditation on each cards theme before deciding on an image or text. This
will help you be more connected to the cards, and will improve your understanding and
the quality of your readings later on.
To finish this section, here is another sample reading, and now it is your turn to interpret
the cards:
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Sample reading: What can we learn from stories ?
3 drops of Awen - Morda - Horses (reversed)

The meaning of the 3 drops is rather obvious: stories are a source of inspiration…
How would you interpret the other two cards?
Morda is the blind man tending the cauldron together with Gwion Bach.
What do you think he can teach us here? Maybe sometimes eyes are not the best way
to see?
In the story, the horses die because they drink from the poisoned water that spills
from the cauldron after Gwion Bach has tasted the 3 drops.
What could a reversal of this process mean?
Now try to combine the tree cards into a single storyline.

- What role does Morda play in the spilling of the 3 drops?
- Why is it that the remainder of the cauldron turns to poison?
- Might there be a way to reverse the process, to make the wisdom of the cauldron
accessible to more people than just Gwion Bach, so that the horses would be
inspired rather than poisoned when they drink from its contents?
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…… Ogham: creating a Tree Oracle ……
Now let us turn our attention to Ogham. Ogham is an alphabet that was used to write
the early Irish language. Traces of this can still be found on stone inscriptions.
There are many theories about the origins of Ogham, and why it was invented, but
probably it boils down to some variation of ‘the people of the time decided that a
writing system would be a useful thing, and so they came up with one’.
Note that this explanation does not mean that the alphabet does not have a connection
to magic: writing after all, makes it easier to express symbolic meanings, and hence it
seems likely that it was used in magical spells as well. And let us not forget that, in a time
when most people were illiterate, the very act of writing, and storing knowledge in
scratches on a piece of wood or stone WAS an act of magic in its own right…
That letters can relate to both a sound and a meaning
is a fairly common idea, which also occurred for other
alphabets like the Runic alphabet and the Hebrew
alphabet. At some point, somebody got the idea to
associate esoteric significance to these, and this has
over time been developed into very elaborate
symbolic systems.
Note however, that the original motivation may have
been simply to use the letter as an abbreviation of a
common word, or to help remember the sound
associated to the letter. (Such tricks are stil commonly
used to this day: for instance, when having to spell
your name over a bad phone connection, who hasn’t
ever resorted to the tactic of using words instead of
letters: ‘Smith, spelled as Sword - Maypole - ….’ ?)
There existed various mnemonics which assigned a
word to each of the ‘Ogham fews’. One of these was (at
least partly) based on tree names, and this led to the
notion of Ogham as a Tree alphabet. This reputation
was later enhanced by Graves in his book ‘The White
Goddess’, where he used the ogham trees as the basis
for a (probably newly invented) tree calendar.
On the right hand side, we give one possible version
of the Ogham system and the trees it corresponds to.
Note that, if you consider other sources, you will come
across many variations of this, both in spelling and in
tree associations. This is unavoidable, as even the
historic sources are not always in agreement.
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Are there any trustworthy historic sources that tell us how the Ogham should be used
for divination? No. In fact, we cannot even be sure that, before modern times, it was ever
used for that purpose.
Does this mean that there is no value in working with Ogham? Of course not. It just
means that as of now, there is no consensus on how such a system should work, and
what value should be assigned to each tree. (Just compare a few different sources, and
you will notice that they contradict each other in just about every aspect…)
Which means that there are two possible ways to proceed. Either you pick one author of
your choice, and you learn their system, or you allow yourself be inspired by the trees
themselves, and from this develop your own interpretations. Note that we are
deliberately not including a list of ‘meanings’ for each of the trees here, as we think that
at this stage, this would mostly be an impediment to your personal learning process.
Again, if you wish to consult such a system, feel free to do so.
There is probably only one way of working with the Ogham that should be considered
‘wrong’, and that would be relying solely on book knowledge. If you want the trees to act
as your guides, you’ll have to go outside and meet them at some point!
Each individual tree can be seen as a ‘teacher’. When we draw an ogham few, this will
then tell us where to turn for inspiration and advice regarding our question. The Ogham
then becomes a big enchanted forest, with each of the trees as a character in the play,
and just as in the story exercise we did before, our reading will become richter if we take
the effort to get to know each of the characters in an intimate way. (And there’s no
reason to restrict yourself to the trees listed above: if other trees call to you, or if you live
in an area where these are not native, go out in the forest, and find out what’s out there!)
Accept that this will take time. However, if you are serious about this process, you will
probably find that the trees are more than willing to work with you. So why not start your
journey with the following dedication ritual?

Ritual: Meeting the Heart of the Forest
If you decide to do this ritual, try to find an appropriate location for it. Why not try to find a
quiet spot in your local woods? (Or, if you live in the city, beneath that tree in your back
yard? If an outside location is not possible, maybe you can make a small altar with items that
remind you of trees (for instance, use that drawing of a tree you once made long ago, or
that holiday picture from that amazing walk, or just take a picture or a few leaves from that
tree in front of your office building which you pass every day, but where you never dare to
stop because too many people pass by.)
Try to prepare a small offering (some flowers, or water from a special location, or..)
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When you feel ready to perform the ritual:
Close your eyes, take a few deep breaths to calm yourself. Sing the word ‘Eadha’ while you
visualize the Aspen Grove appearing around you.
Greet the trees around you, and become aware of their rustling leaves and the way their
roots are connected.
Now focus your attention on the center of your grove. See how a small fire is burning there,
and a man is sitting next to it. As you approach to greet him, he invites you to join him at the
fire and take a seat next to him. You notice that he is not fully human, but part forest
creature.
He introduces himself as the Guardian of the Forest. He asks you to introduce yourself.
Who are you? (If you were to explain to the forest who you Are, what would your answer be?
Try to state your answer in a way that might be understandable to a non-human listener.)
Why have you come here? What do you hope to learn from trees? (Try to answer as
truthfully as possible.)
He seems to be satisfied with your answers. He gets up and, with a hand signal, invites you
to follow him into the forest. He leads you along a small trail, until you arrive at another
clearing where a magnificent, truly ancient tree is standing.
He says: ‘This is the Heart of the Forest. She can help you understand what it means to be
tree. ‘ He then retreats and leaves you alone to communicate with the Tree.
In awe of Her size and age, you approach slowly and feel compelled to kneel before her.
Your intuition tells you that words are not the right way to communicate here. Still, you
manage to find a way to greet Her, and you can feel how She is responding to your
presence.
You can truly Feel her now, feel her roots digging deep into the earth, feel her pulse as she
pumps up water up trough the veins in her trunk. And you feel how the energy of the
sunlight is caught through her leaves, and the wonderful chemistry of it all, hanging into the
air, almost like a song.
In return, you allow Her to feel you, how you, too, are pumping blood around your body,
and are connected to the world around you in so many ways.
You tell her of your project, of how you want to get to know the trees in the forest and learn
from them, and ask if the forest is willing to work with you. (Remember, you’ll have to speak
‘tree’ to hold this conversation!)
Listen carefully for her answer. What help does She offer you? (If a specific tree is drawing
your attention, either now or in the coming days, then probably that is the first tree you
should try to work with.)
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As a way to seal your agreement, now would be an appropriate time to present your
offering (either by pouring it or leaving it out in the forest where you are sitting, or, if you do
this indoors, try to find a place outdoors later to place your gift. Make sure it is biodegradable!!)
After you have thanked Her, you see how the Guardian of the forest has reappeared at the
edge of the clearing, waiting to escort you back.
Feel free to linger a bit longer if you have more you wish to say. Or, if you are doing this
outside, take some time to sit in silence, and feel connected with the trees around you, in a
similar way as you just connected to the Heart of the Forest. Maybe this can be the start of a
future conversation?
When you are ready, go to him and let him guide you back to your own grove, thank him for
his assistance, and, with a final greeting to the trees in your Grove, finish the ritual.

You can work with the Ogham by using a set of sticks marked with the corresponding
symbols. If so, it is recommended that you make them yourself. Try to visit each
individual tree, take the time for a proper greeting and ask if you can collect a little bit of
wood. (Remember: you are dealing with a living being. Simply taking is NOT ok. Usually
it will be possible to find some fallen twigs or branches on the ground. Why not use
these rather than hurting the tree?)
If you live in an area where physical access to trees is hard to achieve, you can also opt
to make an illustrated set of cards, similar to the ones you made for the Story Oracle. Or
you could choose to do both (visiting all these trees can take time, and cards can be a
good temporary solution.) Below we will be giving some examples of such cards.
Whatever way you choose, you’ll need to make a conscious effort to learn about each
tree. There are many different ways to achieve this. For instance, you could:
• Look up stories related to each tree (at least this is a part where different books on
Ogham tend to agree, so buying one of these books can help you with this).
• Learn about its biology and medical uses
• Can you see connections between the stories and the biological facts?
• You can work with trees both as representatives of a species and as separate
individuals. Are there trees which, for some reason, you have a special relation to, or
that play a role in your childhood memories. (For instance, that tree in the back of the
school playground, where you sometimes liked to hide from the world when you felt
sad and misunderstood. Or that little oak tree in your back yard which you planted
yourself many years ago.)
• Most importantly: try to go out and meet the tree, give it a hug, sit under it, see if it has
something to tell you. Visit it again in different seasons, get to know whether it is
maybe always the first tree to come back to life in spring, or if, on the contrary, it tends
to play safe and wait until all risk of spring frosts has passed.
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It is all of this information together, rather than some simplifications like ‘Birch stands for
beginnings’ and ‘Hawthorn is associated with fertility’ that will allow you to do insightful
readings with your Oracle: for this you need the complete story of each tree. It may be a
good idea to dedicate a section of your journal, or even a separate journal to making
your own tree-book, where you collect everything you have learned about your trees.

Example: Getting to know Rowan
When reading the lore, it is often mentioned that this tree is associated with the Goddess
Brighid. Have you ever stopped to think why this might be?

A possible (though maybe somewhat superficial
reason) is the fact that this tree produces large
amounts of bright orange-red berries. The Goddess
Brighid is often portrayed with red hair as well.
But could we dig deeper than that? I once asked asked
a Rowan tree for advice on this, and she told me that ‘I
needed to pay attention to the birds’.
Rowan berries are a very popular food with birds
(especially song-birds), something which is reflected in
a rather sad way in the Latin name, Sorbus aucuparia,
which loosely translates as bird-catcher. (In Roman
days, song-birds were caught as food, and the rowan
berries would be commonly used as bait.)

Now, if we want to relate this back to Brighid, patroness of bardic arts, it makes sense to
associate Her with a tree that provides food to sustain song-birds, and then uses these birds to
transport its seeds all over the land, don’t you agree? (Also, it is said that the sucking on the
berries can help when you have voice problems.)

We will now present an example of a reading, and show how the work suggested above,
together with meditation techniques, can guide us in our interpretations. Note that we
are also including trees that are not in the ‘official’ Ogham: this is a personal oracle, so
no restrictions apply!
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Sample reading: What can the forest teach us about life ?
Honeysuckle - Spindle - Sour Cherry

+ Pine

First a technical note on the reading: our intention was to pick three trees. However, after
having done so, a fourth stick fell out of the bag. This is the type of coincidence that you
should not ignore when doing divination, and so we included ‘Pine’ in our reading as well,
and we will try to use it as an overarching theme unifying the messages from the other trees.
Additionally, we used a meditation similar to the one suggested in the previous section, to
go and ask each of the trees what they wished to tell us. This drew our attention to specific
memories or facts, which we take to be significant in understanding the core message for
this reading.

Let us now first spend some time looking at the trees separately. What is their
significance for this reading? Afterwards we will finish up and try to formulate a global
core message of the reading.
Honeysuckle
The first thing that came to mind when connecting to this tree was the honeysuckle in my
own garden. I bought it some ten years ago in a garden center, because I was looking for a
vine that would be able to cover a fence and hide the garbage bins that stood behind it. At
that time, I was blissfully unaware about any of the properties of this plant, except for a
vague memory that this plant could also be
found in local forests.
I realized soon that, for the purpose I had in
mind, I should have picked a climber similar to
ivy instead, and that honeysuckle was more like
a tree that just needed a little bit of extra
support: it would grow where it wanted to go,
not where I was trying to lead it. And so now I
just let it do its own thing - and admire the
beauty of its flowers!
While making the card on the right for my
Ogham Oracle, I was compelled to put a
butterfly on there, without really knowing why.
Later research showed that the honeysuckle
bush specifically attracts (nocturnal) butterflies.
The nectar is hidden deep inside the plants
tube-shaped flowers, and only insects with a
very long tongue (like butterflies) can suck it out.

39

The lessons of Honeysuckle?
You’ll never get good results by forcing something to go against its own nature. On the
other hand, if you allow someone to show their inner beauty, you might get pleasantly
surprised.
And this goes both ways: there’s no need to be jealous of someone who has different
talents than you. Somewhere, maybe even hidden in plain sight, there is some treasure that
is there just for you. Because it plays into your specific talents.

The second tree in our reading was Spindle:
Spindle
When trying to connect to the Ogham trees, this is the one that took me most effort to find.
Part of the reason was that it was a tree I was unfamiliar with at the time, and most of the
ones I managed to find eventually were no bigger
than shrub-size, which made them harder to locate,
especially if you don’t really know what it is that
you are looking for. (Though now I am realizing
they are actually pretty common around here…)
However, magic happens in autumn, when the
fruits ripen and cover the tree in bright pinkyorange little lanterns. (This magic, along with the
connection of the spindle to weaving, and the fact
that I associate weaving with storytelling, and
hence Brighid and the bardic arts, is what
prompted the image on the right)
The lesson of Spindle?
Never dismiss someone or something because
they look small and unassuming. Just wait till they
get a chance to show off their talents…

The third tree was the Sour Cherry:
Sour Cherry
Again a tree which for me holds a lot of childhood memories. (and it is those that prompted
me to draw this picture)
However, for this specific reading, my attention was drawn to some different facts…
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The tree that inspired my picture has been slowly
dying for years: every year after winter, there’s a few
more death branches. Still, I have been quite
surprised at its resilience: I had expected it to be
death some ten years ago, and we even considered
replacing it by another tree. But that would have
meant missing out on all the fruit it has gifted us with
over that period…
Also, this tree is a SOUR cherry tree. In the
supermarket, they will usually only sell sweet cherries,
both because they are more popular, and probably
also because these can be kept in good condition
more easily after being picked. So there are a lot of
commercial reasons why the sweet ones are more
attractive. And yet, the sour ones are actually more
nutricious. (And personally, I happen to think they
taste better, too..)
The lesson of the Sour Cherry?
Don’t dismiss someone because they are older or less physically able. And look beyond the
superficiality of popular culture: if we only stick to what is most convenient, we risk missing
out on a lot of gems!

The final tree in the reading was Pine:
Pine

This is one of trees that is grown commercially for
their wood, as they grow relatively quickly and
produce nice, straight trunks with only very small
side branches.
However, there is a big ‘but’: such commercial
forest are actually eco-deserts: the trees take away
most of the light from the forest floor.
Additionally, the fallen needles inhibit the growth
of other plants, which is why there is often little or
no undergrowth in (commercial) pure pine forest.
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This in contrast with places where such trees tend to grow naturally: often this will be on hillsides, where the slope allows sunlight to penetrate between the trees. Moreover, here the
trees will probablye be spaced out more unevenly, stay smaller (because of harsher growing
conditions), or share space with other types of trees, all factors that contribute to help
avoiding the desertification we see in commercial pine plantations
The lesson?
Avoid mono-culture, and leave room for other opinions. Also, the realization that everybody
needs light and room to grow. How can we share fairly?

So now, let’s bring it all together:
What can the forest teach us about life ?
Honeysuckle - Spindle - Sour Cherry

+ Pine

Taking the message of pine as the overarching theme, the question we are challenged to
ask ourselves is: how do we create a healthy society, that has room for all and is sustainable
in the long run.
For this, we need to make room for different opinions (pine), and appreciate that everybody
has something worthwhile to contribute (cherry). Moreover, the way to get the most out of
somebody’s talents is not to force them into some kind of uniform mould (honeysuckle), but
creating an environment where they have room to grow naturally. Also, we have a society
that tends to favour people that are loud and place themselves at the center of attention.
However, if you just give them the room and time they need, that little grey mouse may well
end up surprising everyone.. (spindle).
And this is just looking at humanity… Can we then also finally start giving nature the
appreciation it is due, get rid of that horrible word ‘weed’, and stop to seeing plants as
being merely ‘things’?

And these words of wisdom feel like a good place to finish this text. We hope this has
been helpful to you, and we wish you all the best of luck on your own journey!
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